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SYNOPSIS

Anthony talks too much. A neurotic creative grinding out a living at 

a Portland ad firm, he loses his girlfriend, job and dignity over the 

course of a few days. With nothing else to do, Anthony flees to his 

family’s timeshare where he encounters Tim, an estranged family 

friend who is also an alcoholic theology professor. The two are forced 

to share the space as they clash over relationships, religion, vodka 

and coaster etiquette.

LOG LINE

In the wake of personal and professional failure, Anthony retreats to 

a vacation home where he encounters an estranged friend from his 

past.



Originally from Staten Island, NY, Robert D’Esposito is an actor and 
producer currently based in Portland, OR.
 
Robert previously starred in director Kyle Eaton’s short film                      
“Taco Night” and has appeared in numerous other shorts, features, 
television shows, and music videos. “Shut Up Anthony” is his first 
leading role in a feature.

ROBERT D’ESPOSITO (ANTHONY)

ABOUT THE CAST



Jon Titterington is an actor and musician from Los Angeles, CA. 

“Shut Up Anthony” is his first feature film, and his sixth collaboration 
with director Kyle Eaton. 

As a session musician, Jon has contributed to the soundtracks of 
many independent films, including “Short Term 12” (2013), “Band of 
Robbers” (2015), “Walter” (2015), and “I Am Not a Hipster” (2012). 

He currently works as a touring pianist for Father John Misty.

JON TITTERINGTON (TIM)

ABOUT THE CAST



Originally from Winthrop, WA, Katie Michels is an actor,  writer, and 
improvisor based in Los Angeles, CA. 

She has appeared in numerous commercials, films and television 
shows including NBC’s “Grimm” and IFC’s “Portlandia.” 

Michels can currently be seen performing at IO West on a house 
sketch team, in “Thrones The Musical” at the Hudson Theater, and in 
George Clooney’s upcoming film “Suburbicon.” 

KATIE MICHELS (SAM)

ABOUT THE CAST





Kyle Eaton is a filmmaker based in Portland, OR.

An Oregon native, Kyle graduated from Montana State University 
with his bachelor of arts in film and theater. After several years in 
Los Angeles, working in film and tv production, Eaton returned to his 
home state and continued directing and producing commercials, web 
series, music videos, documentaries and short films.

His short film “Taco Night” won the Audience Choice award at the 
41st Northwest Filmmakers’ Festival, as well as Best Comedy at the 
Oregon Independent Film Festival.
 
“Shut Up Anthony” is his feature directorial debut.

KYLE EATON (DIRECTOR / PRODUCER / WRITER / CO-EDITOR)

ABOUT THE FILMMAKERS

MATT O’CONNOR (PRODUCER)

Matt O’Connor is a Portland-based producer.

O’Connor started his career as an assistant director, eventually earn-
ing membership in the Director’s Guild Association (DGA), where he 
remains an active member. In 2004, he met director  Kyle Eaton at 
Montana State University and the two have been collaborating ever 
since.
 
From Montana to Los Angeles to Portland, O’Connor’s career 
has transitioned into producing projects both commercial and                                           
narrative. “Shut Up Anthony” is his second feature as a producer. 
His first feature, “Golden Kingdom,” premiered at the 2015 Berlinale         
International Film Festival.



Mark Orton is an American composer and musician. An alumnus 
of the Peabody Conservatory and the Hartt School of Music, Orton 
is a founding member of the Tin Hat Trio and is best known for his     
Academy Award-nominated score for Alexander Payne’s “Nebraska” 
(2013).

A recipient of a Sundance Composer Fellowship and nominee for Best 
New Composer by The International Film Music Critics Association, 
some of his other film credits as a composer include “People Places 
Things” (2015), “My Old Lady” (2014), and “The Good Girl “(2002). 
Orton lives in Portland, OR.

MARK ORTON (COMPOSER)

ABOUT THE FILMMAKERS

MICHAEL WARD (CO-PRODUCER / CO-EDITOR)

Born and raised in Portland, OR, Michael Ward received his bache-
lors degree in film production from USC and in 2010 began his career 
working as a film and commercial editor. 

Ward’s feature editing credits include “Birds of Neptune” (2014), 
which premiered at the Slamdance Film Festival, and “House of Last 
Things” (2014) which won a Gold Remi Award at WorldFest-Houston.

DAVID ALLEN CRESS (PRODUCER)

David Allen Cress is the producer of the Broadway Video / IFC show 
“Portlandia” (Peabody Award 2012, two Emmy Nominations). He has 
produced an array of television shows, commercials, music videos, 
and films, including two for Gus Van Sant: “Paranoid Park” (Spirit 
Award Nominee) and “Restless” (Cannes 60th Anniversary Award). 

With projects having won awards at Sundance, Cannes, and SXSW, 
Cress strives to assemble teams that bring out the best in each                
production.



Many things inspired me to make this film. The narrative came from 
a lot of my own experiences and relationships from over the years.                  
Although the three main characters have different ideologies and  
world views, I really do identify with each of them. Anthony, Tim      
and Sam have their own separate demons that they’re wrestling with,                
and that’s what makes them feel real to me.

In terms of tone, I’ve always been drawn to narratives that capture 
high stake emotions in real life situations. We joked that the film’s 
events are momentous to each of the characters, but still, the drama 
of what’s actually happening to them would never make the nightly 
news.

I was also inspired to build a film around Robert D’Esposito and Jon 
Titterington. These guys are some of my best friends and also my    
creative partners. I was confident that they would have a strong on 
camera dynamic. When we found Katie Michels, I knew that we had 
something special between the three of them. 

Lastly, Robert and I both lost people that were very close to us, so it 
felt right to incorporate these feelings of loss and grief. We wanted 
to get these emotions across believably, to connect with people who 
have had similar experiences, and to hopefully make them laugh as 
well.

What was your inspiration for the film? 

Q&A WITH WRITER/DIRECTOR KYLE EATON



Q&A WITH WRITER/DIRECTOR KYLE EATON

How long was the shoot? Where did you shoot?
We shot for 11 days total. Six of those days were in Eastern Oregon, 
four were in Portland, and one was on a highway near Mt. Hood.

What was the process of getting the film made? 
We had to be creative with the shooting schedule. Due to our micro 
budget, we were unable to shoot consecutively. We divided up our 
production days into shooting blocks and then shot with multiple          
cinematographers. In order for us to complete photography, we rotat-
ed our crew based on their availability. This is not a traditional way 
to shoot a film, so maintaining visual continuity was a big challenge. 
We worked with four exceptional DPs though, and they really pulled 
it off. I’m very proud of their work.

I made a short film called “Taco Night” with Robert and Jon. While it 
was doing its festival run, I showed it to potential investors as a proof 
of concept for a completely different feature film that I was trying to 
get off the ground. I’m very proud of “Taco Night,” but I wasn’t getting 
anywhere with those meetings. I decided to take another idea and 
just go make it with a very, very small crew. Matt O’Connor, Robert 
D’Esposito, and myself, had each spent a decade in Portland forming 
relationships with some very talented actors and filmmakers. It’s a 
tight community and all of us are very close. When I approached our 
other producer David Cress about what it was that we were trying to 
do, he immediately started calling in favors from local vendors. The 
next thing I knew, we were deep into pre-production. 

How did the film get off the ground?



Q&A WITH WRITER/DIRECTOR KYLE EATON

That’s a hard one to answer. I will say that one of my favorite moments 
during production was when Katie Michels showed up to set. During 
a montage, the characters Anthony and Sam hold hands while walk-
ing down a path. That was the first scene that we shot with Katie and 
Robert together, and I remember being aware that I was smiling when 
I saw them both on camera for the first time. I still smile during that 
part of the movie.

What is your favorite scene in the movie?

Was the film improvised?
Much of the dialogue was, but the narrative was very specifically 
planned and constructed. We had a detailed outline that broke down 
every moment, beat by beat, so that all of us knew the function of        
every scene and why we were shooting it. Many scenes were scripted, 
but whenever it was possible, we tried to just capture the experience 
of real people having real conversations. That’s where we improvised.

I was more interested in documenting a situation than photograph-
ing a script. The cast and crew had a ton of conversations about the 
project but we intentionally never held a rehearsal. A majority of the 
film was shot with two cameras, in order to create an environment 
that allowed the actors to just go for it.



Q&A WITH WRITER/DIRECTOR KYLE EATON

What are your hopes for the film?
For people to see it. 

And for my parents to like it. 

And I want to make another movie. I hope it helps me with that.

The ending pathway scene with Anthony and Tim was a tough one.

It’s an emotional scene where Anthony finally breaks down. Tim does 
too, in a way, and I think that it’s very cathartic for the both of them. 
Directing [the actors] Robert and Jon wasn’t the challenging part 
though, those guys brought it. What was difficult was that we shot the 
scene at dusk, so we were therefore chasing the light. We really only 
had a couple takes to get it right.

It was also the most challenging scene to edit. That sequence starts 
with the audience watching something more akin to broad physical 
comedy and it ends with Anthony’s meltdown, all while maintaining 
a naturalism that hopefully still feels real. In a way, that scene kind of 
represents the tone of the entire film. It took us awhile to figure out 
how to balance both comedy and pathos.

What was your most challenging scene?



Dir. Kyle Eaton and actor Robert D’Esposito.
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